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Canzona (1951) 
Program 
Symphonic Band 
Caccia and Chorale ( 197 6) 
Amazing Grace (1994) 
Commando March ( 1943) 
Intermission 
Symphonic Winds 
Vienna Philharmonic Fanfare (1924) 
Peter Mennin 
(1923-1983) 
Clifton Williams 
(1923-1976) 
Frank Ticheli 
(b. 1958) 
Samuel Barber 
(1910-1981) 
Richard Strauss 
(1864-1949) 
Combined Symphonic Winds and Symphonic Band Brass 
Watchman, Tell Us of the Night (1994) 
Ride (2002) 
Pageant, Op. 59 (1953) 
Alleluia! Laudamus Te ( 1972) 
Program Notes 
Mark Camphouse 
(b. 1954) 
Samuel R. Hazo 
(b. 1966) 
Vincent Persichetti 
(1915 - 1987) 
Alfred Reed 
(b. 1921) 
Peter Mennin was born in Erie, Pennsylvania in 1923. He attended Oberlin 
Conservatory and the Eastman School of Music, where he studied with Bernard 
Rogers and Howard Hanson. He taught composition at the Julliard School of 
Music (1947-58) and served as director of the Peabody Conservatory (1958-62). 
He later served as president of Julliard . 
Canzona was composed in 1951 on a commission from Edwin Franko Goldman 
and the League of Composers. This single movement work is Peter Mennin's 
onl y work for band. Based on the late-renaissance concept of the "canzoni" of 
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Giovanni Gabrieli (1555-1612) , Canz.ona alternates blocks of woodwind and 
brass sonorities reflecting contrasting antiphonal statements, all while applying 
20th -century concepts of harmony, polyphony and rhythm. Like many other 
works commissioned by the League of Composers, Canzona was given its 
premiere by the Goldman Band. 
Clifton Williams received his Bachelor's degree in composition from Louisiana 
State University and his Master's degree from the Eastman School of Music, 
where he studied with Bernard Rogers and Howard . He served on the 
composition faculty at the University of Texas at Austin from 1949 to 1966. He 
then moved to the University of Miami, where he served as chair of Theory and 
Composition Ul}til his death in 1976. 
Caccia and Chorale, Clifton Williams' last composition, was written in 1976. 
It was commissioned by Williams ' friend , Donald E. Green, Director of Bands 
at the University of Wisconsin- Stevens Point. Since 1969, his health had been 
failing, and shortly before he began the composition, Williams was diagnosed 
with cancer. Feeling that he might not survive the operation, Williams intended 
to write only a Caccia, an ancient musical name dating back to the 14th and 15th 
centuries. The term Caccia literally means "chase." After the surgery, the 
Chorale was written as both a prayer of thanks and for his own purposes. As 
Williams states, "The Caccia is intended to reflect the preoccupation of most 
people in the world with a constant pursuit of materialism. The Chorale is, by 
contrast, an urgent and insistent plea for greater humanity, a return to religious 
or ethical regeneration by all mankind." 
Frank Ticheli n,ceived his Master's and Doctorate in Composition from the 
University of Michigan, where he studied with William Albright, George 
Wilson, and Pulitzer Prize winners Leslie Bassett and William Bolcom. Ticheli 
has produced a number of works for band and has won recognition for his 
compositions in the form of the Walter Beeler Prize, the Charles Ives 
Scholarship and Goddard Lieberson Fellowship, the Ross Lee Finney Award, 
and a residency at the MacDowell Colony. 
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Amazing Grace was composed in 1994 and is Ticheli's seventh work for wind 
ensemble/concert band. It was commissioned by John Whitwell, currently 
Director of Bands at Michigan State University, in loving memory of his father, 
John Harvey Whitwell. The work is based on the well-known spiritual by the 
same name. The original hymn was written by John Newton (1725- I 807), a 
slave ship captain who, after years of transporting slaves across the Atlantic 
Ocean to the New World, suddenly saw "through divine grace" the evil of his 
acts. Very traditional and tonal in nature, Ticheli's setting of the popular tune 
has become a staple of the wind band repertoire. 
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I Samuel Barber served as a member of the Army Air Corps during World War 
II while attached to an Army Air Corps Band unit in 1943. His second 
I · symphony, produced for the Army Air Corps in 1942, made use of an electronic instrument to imitate radio signals. In a similar wartime spirit, he completed his 
I 
first band work, the Commando March , in 1943. The premier performance was 
by the Army Air Corps Band at Atlantic City later that same year. 
Richard Strauss was born in Munich, Germany on July 11, 1864. He was the 
son of the well-known horn player, Franz Strauss (it is no surprise that much of 
Strauss ' music prominently features brass, the horn in particular). Richard's 
earliest compositions were written for his father or other family members. His 
first piece, Festmarch, an orchestral march, was published when he was twelve . 
During his student years, he wrote in a conservative style influenced by 
Mendelssohn. Many of these early compositions were performed by major 
soloists and ensembles and were quite difficult. Strauss is considered one of the 
most famous German composers of the 1900's; Debussy referred to him as "the 
dominating genius of our time." Strauss is perhaps most recognized for his 
symphonic tone poems; his new innovations for symphonic works were 
extremely important in the development of twentieth century music. 
The Vienna Philharmonic Fanfare was written for the Faschingsdienstag Ball 
of 1924, a Mardi Gras celebration which is observed on the Tuesday preceding 
Ash Wednesday. Scored for brass and timpani, the fanfare is a brief, festive 
piece with considerable power and energy. 
Composer-conductor Mark Camphouse is Professor of Music and Director of 
Bands at Radford University in Virginia, a position he has held since 1984. 
Prior to his appointment at Radford, Professor Camphouse ·held similar faculty 
positions at universities in Illinois, Minnesota, and Oklahoma. While on leave 
during the 1998-99 academic year, Camphouse served a one-year appointment 
as Acting Dean of Music at the New World School of the Arts in Miami, 
Florida. 
A native Chicagoan born in Oak Park, Illinois in 1954, Mr. Camphouse received 
his formal musical training at Northwestern University (BM '75/MM '76) where 
his principal teachers included John P. Paynter (conducting), Alan Stout 
(composition), and Vincent Cichowicz (trumpet). Engagements as a guest 
conductor, clinician, and lecturer have taken him to 35 states, Canada, and 
Europe. Principal commissions include those by the Paynter and Revelli 
Foundations, U.S . Marine and Army Bands (Washington, D.C.), Florida 
Bandmasters Association, and some of America's finest college and high school 
wind bands. Mark Camphouse wrote the following: 
A hymn for all children, Watchman, Tell Us of the Night portrays the 
loneliness, loss of innocence and yet enduring hope of the survivor of child 
abuse. The work is a musical tribute to survivors, often dreamlike in nature, as 
seen through the eyes of the child. 
With this work I am responding to the shockingly widespread national tragedy 
of child abuse. Victims often suffer life long effects mentally, physically, and 
socially. This shameful societal illness must be faced openly, honestly and 
compassionately. 
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The title, taken from John Bowring's 1825 text setting of George Elvey's church 
hymn, Watchman , Tell Us of the Night is al so known as the Thanksgiving hymn, 
Come Ye Thankful People Come. 
Samuel R. Hazo resides in Pittsburgh , Pennsylvania with his wife and children. 
He received his bachelor's and master's degrees from Duquesne University. Mr. 
Hazo serves as a clinician and is currently on the music faculty in the Upper St. 
Clair School District. Hazo wrote the following: 
Ride was written as a gesture of appreciation for all of the kind things 
(composer) Jack Stamp has done for me. In late April of 2002, Jack had invited 
me to take part in a composer's forum he had organized for his students at 
Indiana University of Pennsylvania. I was to present with Joseph Wilcox 
Jenkins , Mark Camphouse, Bruce Yurko and Aldo Forte. It was a creatively 
charged event. Following the first day of the forum , Jack invited all of the 
composers to his house. Since I didn't know how to get to Jack's from the 
university, he told me to follow him. The combination of such an invigorating 
day as well as trying to follow Jack at the top speed a country road can be driven 
is what wrote this piece in my head in the time it took to get from the campus to 
the Stamp residence. Ride was written and titled for that exact moment in my 
life when Jack Stamp's generosity and lead foot were as equal in their inspiration 
as the beautiful Indiana, PA countryside blurring past my car window. 
Vincent Persichetti, born in Philadelphia, was one of the most universally 
admired twentieth-century American composers. Persichetti began his musical 
life at the age of five, first studying piano, then organ, double bass, tuba, theory 
and composition. His earliest works, written at age fourteen, exhibit true 
mastery of form and style. By age twenty, Persichetti was simultaneously head 
of the theory and composition departments at the Combs College, a conducting 
major with Fritz Reiner at the Curtis Institute, and a piano major studying with 
Olga Samaroff at the Philadelphia Conservatory. He received a Diploma in 
Conducting from the Curtis [nstitute and advanced degrees from the 
Philadelphia Conservatory. In 1941 , Persichetti was appointed head of the 
theory and composition departments at the Philadelphia Conservatory. In 1947, 
he joined the faculty of the Juilliard School of Music where he taught for the 
next forty years, assuming chairmanship of the Composition Department in 
1963 . Persichetti composed for nearly every musical medium, publishing over 
120 works, devoting a significant portion of his creative output to repertoire for 
winds. From the Serenade for Ten Wind Instruments, Op. I to the Chorale 
Prelude: 0 God Unseen, Op. 160, Vincent Persichetti provided a wealth of 
literature of unparalleled excellence. Included among his fourteen works for 
band are the Divertimento, Op. 42 ( 1950), Psalm for Band, Op. 53 ( 1952), 
Symphony No. 6, Op. 69 (1956), Masquerade, Op. I 02 ( 1965), and the Parable 
IX, Op. 121 (1972) . 
Pageant, Op. 59, commissioned by the American Bandmasters Association, is 
Persichetti's fourth work for winds following his Serenade No. 1 for Ten Wind 
Instrument s ( l 929 ), Divertimento for Band, Op. 42 (1950), and Psalm for Banrl 
(1952) . The piece was completed in January of 1953, and the first performance 
took place on March 7, 1953 at the American Bandmasters Association 
Convention in Miami , Florida. It was performed by the University of Miami 
Band with the composer conducting. The New York premiere took place on 
June 19, 1953 performed by the Goldman band with the composer conducting. 
The piece, in two major sections, opens with a pensive French horn solo that 
establishes the pitch and interval content for the entire work, even to the last 
chord. The opening slow section develops the initial theme by juxtaposing 
simple, open instrumentations using small forces , with lush, full chords 
involving the entire ensemble. A percussion break bridges the slow section to a 
fast Allegro section which continues to develop the themes heard previously 
This section features a number of contrasts in articulation, instrumentation and 
style. Themes are heard one at a time and then in combination. In the final 
portion of the work, the two principal subjects are developed simultaneously to a 
lively climax. 
Alfred Reed was born on Manhattan Island in New York City on January 25, 
1921. His formal music training began at the age of 10, when he studied the 
trumpet. As a teenager, he played with small hotel combos in the Catskill 
Mountains. His interests shifted from performing to arranging and composition. 
In 1938, he started working in the Radio Workshop in New York as a staff 
composer/arranger and assistant conductor. With the onset of World War II, he 
enlisted and was assigned to the 529th Army Air Corps Band. During his three 
and a half years of service, he produced nearly 100 compositions and 
arrangements for band. After his discharge, Reed enrolled at the Juilliard 
School of Music and studied composition with Vittorio Giannini. In 1953, he 
enrolled at Baylor University, serving as conductor of the Symphony Orchestra 
while he earned the Bachelor of Music degree (1955). A year later, he received 
his Master of Music degree. His interest in the development of educational 
music led him to serve as executive editor of Hansen Publishing from 1955 to 
1966. He left that position to become a professor of music at the University of 
Miami, where he served until his retirement in 1993. He continues to compose 
and has made numerous appearances as guest conductor in many nations, most 
notably in Japan. 
Alleluia! Laudamu's Te is a canticle of praise without words; the concert band 
being treated largely both as a single massive choir and , at times, individual 
sections, each functioning as a separate sub-choir. The music is based on three 
main themes, the first being a massive chorale in the brass, the second a long 
flowing line in the horns and woodwinds, and the third a quasi-fanfare figure 
first heard in the trumpets and then spreading throughout the other sections of 
the band as it is developed. These three themes form an arch-like, five part 
design: the first two themes followed by the rhythmical third theme, which 
builds to a broad restatement of the second theme, and this brings the music 
back to the first theme, which is capped by a short coda of almost overwhelming 
power and sonority rounding off the work in joyous triumph. 
I 
I 
I 
I 
I 
I. 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
Symphonic Band Personnel 
Flute Horn 
Jill VanDeWerken, Bolingbrook Kelly Simon, Crystal Lake 
Stefaniem Lindsay, Naperville Laura Eilers , Villa Park 
Carmen Hawkins, Collinsville David Beneventi, Oak Forest 
Katie Vase!, Bloomington Katrina Lynn, Seneca 
Caitlin Ryan , Orland Park Elise Funk, Auburn 
Stephanie Williamson, Sherman 
Aisha Sostre, Waukegan Trumpet 
Tricia Jones, Pana Zac Bailey, Braidwood 
Vanessa W ojak, Chicago 
Oboe Jason Taylor, Monmouth 
Tiffany Toennies, Highland Genevieve Martin, Minooka 
Katrina Koszczuk, Galesburg Danielle Parmenter, Fairbury 
Clarinet 
Jodi Lau, River Forest 
Kyle Rinke, Lemont 
Lisa Montgomery, Ottawa Brad Owens, Oak Forest 
Reggie Spears, Mundelein Andrew Lawrence, Bloomington 
Allyson Hocking, Ladd Jason Kulak, Chicago Ridge 
Holly Miller, Crystal Lake 
Kelly Snyder, Bloomington Trombone 
Bass Clarinet 
Andy Dillon, Marengo 
Megan Hunt, Silvis 
Katie Johnson, Geneva Matthew Fisher, Carthage 
Jenny Haujalis, Glendale Heights Dominique Collins, Matteson 
Jorie Glassner, Lincolnwood 
Bass Trombone 
Bassoon Thomas Madia, Lemont 
Robbie Bourne, Elk Grove 
Brian Kelly, Tinley Park Euphonium 
Erik Johnson, Algonquin Matthew Doherty, Lemont 
Alto Saxophone 
Ben Costello, Carlinville 
Tara Wells, Pontiac Tuba 
Jessica Duffy, Secor Tabitha Boorsma, Yorkville 
Kara Manes, Springfield Dakota Pawlicki , McHenry 
Tenor Saxophone 
Michael McGinnis, Wheaton 
Dan Edie, Washington 
Todd Stellmach, Rolling Meadows Kristina Blankenfeld, Sandusky, OH 
Baritone Saxophone Percussion 
Al Rendak, Burbank Matthew Boze, El Paso 
Michael Giebelhausen, Peoria 
Matthew Hart, Buffalo Grove 
Corey Krengiel, Lemont 
Lauren Sybert, Mokena 
Symphonic Winds Personnel 
Flute and Piccolo 
*Erin Lacox, Bloomington 
Rachel Wiersbe, Bolingbrook 
Gillian Stengel , Normal 
Rebecca Dowsley, Bloomington 
Oboe 
*Jordan Ready, Lake In The Hills 
Anna Keehan , Hoffman Estates 
Clarinet 
*Dara Easley, Bloominton 
Marcie Banti, Barrington 
Kristy Zudycki, Tinley Park 
Ian Leggin, Kenosha, WI 
Kyle Rehnberg, Mokena 
Amy Szynal , Burr Ridge 
Christin Keyes, Charleston 
Melissa Bianchetta, Diamond 
Bass Clarinet 
*Jennifer Bendy, New Lenox 
Jessica Twohill, Lemont 
Bassoon 
*Guadalupe Esquivel, Chicago Hts. 
Brian Cooley, Peoria 
Alto Saxophone 
*Ryan Grill, Tinley Park 
Carrie Burdette, McHenry 
Tenor Saxophone 
Kyle Brubaker, Pekin 
Baritone Saxophone 
Amanda Miceli, Sleepy Hollow 
*Indicates section leader. 
Horn 
*Jennifer Szynal , Burr Ridge 
Danielle Fisher, Normal 
Krista Reese , Bloomington 
Kayla Jahnke, Normal 
Meryl Brown, Syracuse, NY 
Comet and Trumpet 
*Laura Hall, Ottawa 
Tim Dillow, Kewanee 
Justin Stanford, Sauk Village 
Myles Singleton, Joliet 
Andrew Gerbitz, Batav ia 
Laura Prather, 0 'Fallon 
Kelly Richter, Normal 
Trombone 
* Jessica Heitz, Charles City, IA 
Nick Benson, Ottawa 
John Garvens , Freeport 
Matthew Gabriel, Quincy 
Bass Trombone 
Kent Russell, Rolling Meadows 
Euphonium . 
*Meredith Melvin, Monmouth 
Christina Carbia, Trujillo Alto, 
Puerto Rico 
Andrew Moore, Nokomis 
Tuba 
*Erick Somodi, Lansing 
Clint Meyer, North Aurora 
Abigail Bentsen, Moline 
Piano/Organ 
Kevin Reeks, Tinley Park 
Percussion 
Joseph Barnett, Lemont 
Nathan Bojko, Manteno 
*Kortney Hinthorne, El Paso 
Lawrence Rogers , Homer Glen 
Kevin Reeks, Tinley Park 
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